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MRS NATALIE WELLS PETERS 


The SIXTY hine paintings ot the collection will be 
dispersed on the evening of November 12th. These 
include the important Corot known as Baigneuses 
a l’Enfant, examples by Troyon, Millet, Jacque, 
Dupré, and Diaz, Gérome’s brilliant Blue Mosque, 
Berceuse from the brush of Bouguereau, the Vibert 
Cardinal in a Museum, and a large group of other 
genre works by nineteenth century academicians. 
A fine English sporting canvas is by Langley; it 
portrays Sir William Palgrave mounted and accom 


panied by three hounds. 


The Chinese porcelains are of the decorated variety 
and include a large group of K’ang-hsi blue and 
white ware, together with famille verte examples. 
Other decorative objects include French painted 
ivory fans, mezzotint engravings, porcelains, linens 
and laces, with fine Spanish and Italian damasks, 


brocades, and velvets in considerable quantity. A 
EXHIBITION DAILY FROM NOVEMBER 7 


Subscription to Season's Catalogues 


magnificent Brussels sixteenth century tapestry 
depicts the story of Hippolytus and Diana and is 
executed in a palette of greens, yellow, crimson, 


purple, and tan, highlighted with silk. 


The French furniture, including a salon suite of 
two canapés and four armchairs in silk point de 
chainette, commodes, and secretaries, is comple- 
mented with decorative objects in bronze doré, a 
marble statue of Neptune releasing the tempest by 
Lambert-Sigisbert Adam, a charming terra cotta 
garden statue in the antique manner, and a Madonna 
and Child relief in an enameled terra cotta tondo 
wreath of Florentine fifteenth century origin. 
Panelings for two rooms are of note, one in carved 
oak for an oval room, in the Louis XV style, 
and the other /aqué grayish white, in the Louis XV1 
style. Both rooms were installed in the late Mrs. 


Wells’ former residence at 16 East 57th Street. 


ILLUSTRATED CATALOGUE ONE DOLLAR 


$4 Each for the Art and Literary Series 
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OLD and MODERN 


EXHIBITION OF PAINTINGS BY 
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PAINTINGS 
SINCE NINETEEN HUNDRED | 
To November 14 W O R K S O F A RT 
TAPESTRIES 


XVIII] CENTURY FRENCH FURNITURE 


12 KAST 57th STREET 
NEW YORK 


19 EAST 64th STREET, NEW YORK 
PARIS: 3¢ Avenue de Friedland 147 New Bond St 57 Rue La Boetie 
London, W. | Paris 
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MAX LIT TWIT Z xc 


CAS. 47am SERERT 


NEW YORK 


ANTIQUE MODERN 


Pyare) 
LACES and LINENS 
tor 


DECORATIVE and HOUSEHOLD USE 


LEFT: Exquisite Louis XVI Damask T ablec loth and Napkins ina lovely shade of ecru handsomely monogrammed in self-tone CEN fae Gentleman's Evening Scart of white 


silk appropriately initialed in black and white 


RIGHT: Box of Gentlemen’s attractive Evening Handkerchiefs in fine French fabric; smartly monogrammed in black and white. 


— These and many other articles in our collection are excellent suggestions for Christmas gifts Executed on special order and beautifully boxed for presentation. ~ 





October 31, 1956 







O-a- 0+ O-G-O GO a 0 am-O am-O am 0 


By Appointment to Her Majesty the Queen 


FRANK 
PARTRIDGE 


INC. 


OLD ENGLISH 
FURNITURE 


<0 =O =O at: 0 =t- 0 af: 0 ot: 0 ot: 0 ox 


i WORKS OF ART 

¥ 6 WEST 5éth STREET 

; NEW YORK 

; 26 KING ST., ST. JAMES'S 
i LONDON 


[) 20-0 0-0-0 0-0 ee Ome Oe aT 


fe) Oe 0-0 0-0-0 -D-O 0-0 












L.Atavoine & Co, 


Interior Decorations 
Furniture, Tapestries 


Objets d'art 


712 FIFTH AVENUE 
New York 
12 AVENUE KLEBER 


Paris 











DUVEEN 
BROTHERS 


PAINTINGS 
TAPESTRIES 
PORCELAINS 
OBJETS d’ART 


NEW YORK 
PARIS 





THE ART NEWS 


ESTABLISHED 1902 


VOLUME XXXV NUMBER 5 


Contents for October 31, 1936 


Picasso 


Elegie, painted in 1go1; lent by Mr. and Mrs. Chauncey Me- 
Cormick to the current exhibition at Jacques Seligmann & Co. (See 


article on page 11) ... Cover 
Exhibitions in New York | 
lhe Forum of Decorative Arts 8 
Picasso Jeune Fille au Mirron Frontispiece 10 


The Triple Celebration of Picasso \/fred M. Frankfurter 11 


And Another Picasso 
\ Great litian Goes to ¢ hicago 


The New Chirico: A Classic Romantic Vartha Davidson 16 


New Exhibitions of the Week 


17 
Art Throughout America 20 
The Art News of Paris 24 
lhe Art News of London 24 
Coming Auctions 20 
Coming European Auctions 28 
l \ Nt I | ) Ju / 
\ ind § Art N a oe and Pub 
\ i k S. Frank i 
Busi } Street, New \ N. 3 \ N 
\ \ Uy} S €x Sir 
I Ed 1 Ms I a view 
‘on. W ed e wi 
x ised tI i Unde 
1! in tal Inior T 
i ations 


LONDON: 
15 Old Bond Street 


PAINTINGS & PRINTS 
BY ENGLISH MASTERS 
of the 


EIGHTEENTH CENTURY 


14 EAST 57TH STREET 
NEW YORK 


BY 
APPOINTMENT 





HARMAN & CO., Ltd. 


JEWELLERS, GOLDSMITHS 
& SILVERSMITHS 


Dealers in Antique English 


& Foreign Silver 





AN OLD DIAMOND NECKLACE and 
BROOCH, designed as Ivy, having small 
Cluster between six sections; the brooch 


having the large stones in the center. 


177. NEW BOND STREET 
LONDON, W.1. 


HARLAMSILV MAYFAIR 
LONDON 0137 





S - _ —__—_——_—-2+ 
as - . 
rs 


KNOEDLER 





PARIS: 
22 Rue des Capucines 











THE ART NEWS 


ALEX. REID & LEFEVRE, LTD. 


FINE FRENCH PAINTINGS 


la, KING STREET CABLES: 


ST. JAMES'S LONDON “DRAWINGS, 


S.W.| LONDON" 


E. & A. SILBERMAN GALLERIES 


INC. 


OLD AND MODERN MASTERS 


32 EAST 57th STREET 


SEILERSTAETTE 16 
NEW YORK 


VIENNA 


ARNOLD SELIGMANN 
REY €&%@ CO., Inc. 


| i; Bat Same eee CC C ‘ KC ew NEW YORK | 
Pewee a) et, yy so a. bao LONDON 















i|MARIE HARRIMAN 
GALLERY 


MODERN PAINTING WORKS of ART 


- ARNOLD SELIGMANN €? FILS | 
61 EAST 57th STREET, NEW YORK rae. 


23 Place VendOme .. . PARIS 


| 








LES FILS DE LEON HELFT © 


ANTIQUE FURNITURE, TAPESTRIES, OBJETS D’ART 
RARE FRENCH SILVER 











4 RUE DE PONTHIEU, PARIS 


——————— 





SS ol 


October 31, 1936 


EDOUARD JONAS 


OLD & MODERN PAINTINGS 


SAVOY-PLAZA HOTEL 
NEW YORK 


JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS, INC. 
30 West 54th Street New York 


OLD COINS and MEDALS 


WORKS OF ART 


EGYPTIAN — GREEK — ROMAN 
MEDIAEVAL and RENAISSANCE 


ARS CLASSICA, S. A. J. HIRSCH & CIE. 
23, Quai du Mont-Blanc, 11, Rue Royale 
GENEVA (Swiss) PARIS (France) 





HOWARD YOUNG 
GALLERIES 


OLD AND MODERN PAINTINGS 


NEW YORK LONDON 
677 FIFTH AVENUE 35 OLD BOND ST. 





3 PLACE VENDOME 
PARIS 


MME. PAUL GUILLAUME 


SELECTED PAINTINGS 
of the XIX and XX Centuries 


OPEN DAILY FROM 10 A. M. TO 6 P. M. 


PARIS: 1 Avenue du Marechal Maunoury 


Telephone: Trocadero 54-28 


AUCTION SALE IN PARIS 
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Regency urn-stands come 
from Decor. Their fluted 
shafts and triangular 
bases are painted creamy 
white, and are ornament- 
ed with gilt appliqué. 
Proportions that are 
solid make them suitable 
to support heavy objects, 
for these pedestals were 
often used originally to 
hold vases, perfume jars, 
or pieces of sculpture, 
as well as for candelabra. 


of Georgian England 


SS 


he Chippendale 
torchéres from Schmitt are extremely fine and delicate examples of that 
master’s hand. Originally made to supplement the fixed lighting arrange- 
ments of a room, these movable stands were designed to hold silver candle- 
sticks or lamps. They were most fashionable in early Georgian times 
for large reception rooms, and were placed in alcoves and wall recesses. 


hese carved 


gilt torchéres show the classic design of the Adam brothers 
in the structure of their long shafts and delicate circular tops. 
A tripod base rendered this type of candle stand particularly 
suited to classic treatment, and the terminal heads were 
a favorite form of ornament. The distinction of such graceful 
lines in a room would be great, even without the candelabra 
for which they were intended. Edwards and Sons, London. 
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URN-STANDS and TORCHERES 








pair of English carved 
and gilded tripod tor- 
chéres is from the collec- 
tion of Sir Windham E. F. 
Carmichael Anstruther, 
Bt. Similar stands are 
shown in Chippendale’s 
book published in 1753, 
and surely the rococo 
style was inspired by 
his taste. The elaborate 
openwork scroll design 
is supported by cabriole 
legs. From M. Harris 
and Sons of London. 
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When you are next 
in London we invite 
you to visit our beau- 
tiful old House in 
Berkeley Square, and 
examine our fine col- 
CHINA CABINETS Poni and Winer 
Furniture and Water- 

ford Glass on sale at 


of the moderate prices. If 


you are not coming 


Late Eighteenth Century that you will, mail 


er uirie 


SS 14 BERKELEY SQUARE, W. |. 


| Telephone: Mayfair 7048 





Z he classic severity of Robert Adam is apparent in this Ss See See 
original pine cabinet from Edward Garratt. Executed circa 1780, the low 
relief carving of the base is of Piranesian inspiration. Carved divisions in the 
glass doors add unusual interest to the upper part, the broken pediment 
at the top being ornamented with carving of the egg and dart motive. 


ACKERMANN 
GALLERIES 


AN 





Eighteenth Century 


ENGLISH 


‘ ), Heppelwhite design, circa 1760, this 
mahogany china cabinet comes from Kimbel and Son. Bronze 
grills were originally installed to secure the smaller and more 
valuable china ornaments from theft and breakage, for rooms 
became overcrowded when the fashion for collecting porcelains 
began. The decoration consists only of inlays of contrasting 
wood below, and panels of indentations separated by rosettes. 


FURNITURE 
and PAINTINGS 
ik? 


50 East 57th Street 
NEW YORK 
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JAMES 
ROBINSON 


INC, 
OLD ENGLISH 
SILVER 

4 and 

J his 
Georgian mahogany cabinet from Norman Adams is distin- REPRODUCTIONS 
guished by beauty of proportion. Intended originally to house ae 
porcelains, it possesses added interest in the arrangement SHEFFIELD PLATE 
of a drawer for a drop leaf desk, fitted with numbered files. e 


It was executed circa 1770 by a craftsman who saw the value of 
simplicity in the door design which so well displays the contents. 731 FIFTH AVENUE 
AT FIFTY-SEVENTH STREET 


NEW YORK 
LONDON: 35 King Street, St. James's A 
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HOWARD & Co. 
Established 1866 = 
18 East 56th St., NewYork — 
Casino Block, Newport 


HI 


‘ 

C. dwards 
and Sons of London show this charming mahogany break- 
front cabinet. The design of the glazing bars makes a 
most attractive pattern, in striking contrast to the unusu- 
ally simple inlay which forms the only other decoration 
of the cabinet. It is in its original condition except 
for the color, which has faded a soft, mellow brown. 
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EXHIBITED AT THE VALENTINE GALLERY 


“JEUNE FILLE AU MIRROIR”: THE “FULFILLMENT OF PICASSO” 


Probably the most important work of the recent period termed the “fulfillment” of Picasso, this Young Girl at a Mirror, 

painted in 1932, is typical of the new use to which the artist puts abstract forms. Here thev are much more easily reconciled with 

reality than in his early cubist pictures ; the distortion, in fact, exists only to illustrate movement and constant progress of the images 
which the painter seeks to recall to the spectator 
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‘he Triple C 


NHESE 


are Picasso Weeks in New 
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York: 


By Alfred M. Frankfurter 


the retrospective 


show with which the Valentine Gallery has opened its hand- 


new modern 
quarters; the comprehen- 
sive loan exhibition of the 
“blue” 


some 


and “rose” periods 
arranged by Jacques Selig- 
mann & Co.; and the acqui- 
announced, ol 
artist's 


sition, just 


one ol the vreal 
Lhe 
the 
\rt 
all 


of a 


cubist 
| Pree 


\luseum 


compositions, 
by 
Living 
New York University 
manifestations 

simultaneous 
the 
master 
has 


\Jusicians, 


ol 


are 
greal, cele- 


bration ol I lispano- 
Whatever 
moved them 
they present a triple op- 
portunity to view, with a 
clarity 


French 
spirit 


avail- 
able in New York, the man 
who, if he is not the most 
important painter alive 
certainly is the most wide- 
and the one 
who has wielded, of all liv- 
ing, the greatest influence 
on contemporary art. 


not betore 


ly discussed 


lo these = distinctions 
there mav be added an- 
other: that of representing 
as accurately as any artist 
and more accurately than 


any other painter, the 
aesthetic dilemma of the 
modern world — and, as 


well, the complex motiva- 
tion of the whole life of this 
time insofar as it has to do 
with painting. It may be 
no novelty, but it 1s an un- 
usually lucid fact in these 
exhibitions, that the oeuvre 
of Picasso reflects, from its 
beginning to the present 
day, virtually every influ- 
ence, direct and indirect, 
to which painters have 
been subjected since 1900. 
There are the early sur- 
Vivals of impressionist per- 
ception and technique, 
then the compelling dy- 
namics of Cézanne and 
Van Gogh; there follow the 
exotic dilettantism with 


LENI 
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SI 


BY THE PHILLIPS 


IN PICASSO: 


MEMORIAL 


EXHIBITED AT 
i 
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GALLERY 

“EARLY MORNING 
\TED MAN,” GOUACHE PAINTED IN 
THE 


ae 
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negro sculpture and the scientific 


elebration of Picasso 


machinal experiments with 


cubism; again, the Neo-Classicism which is really a romantic nos- 


VALENTINE 


JACQUES SELIGMANN & CO 


(ABOVE), BLUE Ol 
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GALLERY 
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talgia; and, finally, a re- 
turn of the restless, search- 
ing sense of utter suspen- 
sion that, nevertheless, 
seems now to be evolving a 
true, acceptable system ot 
abstraction. 

he 
which 


with 
perceives in 
Picasso this corroboration 


regularity 


one 


otf general tendencies in 
painting is more than 
enough cause to suspect 
that, in several cases, he 


himself was the originator 
of a given style or method 
Surely this is true of cub- 
ism, of which there was no 
earlier nor more advanced 
protagonist; here the facts 
are on record. Probably it 
is equally true of the renas- 
cent directly 
following the war, a direc- 
tion which most modern 
painting took considerably 
later but none the less posi- 
tively. And it must be true 
also, of a style which 
though more difficult to 
define original, was 
nevertheless the character- 
istic invention of Picasso 
and which is now so bril- 
liantly illustrated in the 
Seligmann. exhibition: 
monochrome painting, not 
in the dead photograph- 
imitations lantin-La- 
tour and Carriere, but in 
the pure, broad range of 
blue and the warm tonali- 
ties and pink, 
intimately associ- 
ated with the spectrum and 
yet no slavish perpetuation 
of the impressionist for- 
mulae. 


Classicism 


as 


of 


of rose 


colors 


Thus Picasso stands as 
both the great innovator 


and the great commentator 
of the twentieth century 
That the two exhibitions 
which have now been rear- 
ed to his honor could not 
have been joined into one 











LENT BY MR. AND MRS. SAM A. LEWISOHN (SELIGMANN) 


(ABOVE) TWO GOUACHES OF THI 
PARIS BLUE PERIOD: “LA FAMILLI 
D'ARLEQUIN,” 1905; "“L7’ AVEUGLE,” 1903 


is a pity. Not to becloud the Issue, 
however, it must be said that each 
complements the other handsomely. 
lhe Seligmann show stresses the first 
maturity of an artist who neverthe- 
less Was yet a precocious genius. The 
consequent series of transformations, 
each equally mature but successively 
riper with the experience of the past, 
is indicated at the Valentine Gallery 
by an example of every period, grad- 
ually leading up to the main theme 
of (to use the Valentine Gallery's own 
term) the “fulfillment of Picasso,” 
meaning the works of the last ten years 
\ final allusion to one of the few fruit- 
ful works of the cubist period is fur- 
nished by Mr. Gallatin’s purchase for 
New York University. 

Of the blue and rose periods it may 
be stated without doubt that they are 
already, so to speak, classics. And there 
will be few to gainsay that the thirty- 
odd pictures at the Seligmann Galleries 
will not seem conservative beside the 
Picassos of the last two decades hung 
six blocks further north. Such a com- 
parison may recall that it is not long 
since in America, and scarcely much 
longer in Europe, that the very paint- 
ings in blue and rose which are regarded 
so safely today, were the same objects 
of misunderstanding and acerbation as 
are the recent works at this moment. 
Does this, one wonders, signify the art- 
ist far before his time or only a for- 
tuitous change of taste and outlook by 
the public. The answer lies too closely 
within the perspective of our own time 
to be given without the risk of astigma- 
tism, but one part of it may be predicted 
with assurance: that the younger gen- 
eration of a larger public will scarcely 
forgive its elders for having failed to 
recognize the art of Picasso of the period 
1901-1906 in its own and now granted 
importance. 


(VALENTINE) 
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In composition not only the master- 
pieces of this time, present in the Selig- 
mann show, but the less ambitious 
small scale paintings as well, tell the 
tale of the genial touch of the youthful 
Picasso. The brilliant Portrait of a 
Woman of 1901 (lent by Mr. and Mrs 
QO. A. Shaw McKean), with its success- 
ful intellectual abstraction of both the 
frontalitv of Manet and the broad, cari- 
caturing line of Toulouse-Lautrec, is 
alone fitted to speak for the value of 
the voung artist. Further evidence, in 
orander form but of identical content, is 
in the spacious, geometric disposition of 
the seated Harlequin (lent anonymous- 
lv) and in the liquidly, placidly drawn 
Karly Morning (lent by the Phillips 
Memorial Gallery )—the latter, inciden- 
tally, a sentimental document of the 
artist's first Parisian studio, on the 
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“a rTHE BLUE BOY,” 1905; AN 
IMPORTANT GOUACHE 
LENT BY THE TOLEDO MUSEUM (CSELIGMANN ) LENT BY MR. EDWARD M. M. WARBURG (SELIGMANN LENT BY MR, WALTER S. BREWSTER (SELIGMANN }) 


Boulevard de Clichy. Another 
on early maturity. ts 
spoken by the spiritually felt 
figure and mood of Elegie, the 
last of the 1901 group (lent by 
Mr. and Mrs. Chauncey Me- 
Cormick ). 

The last phase of the blue 
period is exemplified by the fa- 
mous Guitarist, painted in Bar- 
celona in 1903 (lent by the 
Chicago Art Institute), which 
carries Out In paint and canvas 
the returned Spaniard’s im- 
pressions of Greco, Velasquez 
and Zurbaran. Somehow it 1s 
this picture, with its easy 
similation of the native and 
traditional forms of the artist's 
own land and their translation 
into the blue symphony that 
had already become his idiom, 
which opens the door to the 
single valid criticism of the 
blue period. 

It is, simply and briefly, that 
monochrome is last of all suit- 
ed to the oil medium. So strong, 
once considered, is the paradox 
that a medium developed sole- 
ly because of its valuable agen- 
cy as a binder be used toward 
the production of pictures in a 
single tonality, that it must 
have 


word 


das- 


given Picasso himself 
pause—pause which perhaps 
engendered the painting of 


the most successful 
works of the blue period in 
gouache rather than oil and 
Which, in the end, may have 
prompted the dropping of the 
Style entirely. 

However this may be, it is 
not hard to see that the blue 
gouaches stand high beside the 
contemporaneous quite 
disproportionate in terms of 
the relative importance and 
permanence of the two media 
Such works as the Acrobat’s 


some of 


oils, 


Note 





Wife painted in 1904 (lent by 
Mr. and Mrs. Walter S. Brew- 
ster); the Blue Boy of 1905 
(lent by Mr. Edward M. M 
Warburg); and the Boy With 
Collar, also of 1905 (lent 
through the Worcester Art Mu- 
seum) are ample evidence ot 
the wonderfully accurate line 
the generally more acceptable 
color of the gouaches. It is only 
when these are placed beside so 
masterfully handled a blue oil 
as the great Woman With a 
Fan (lent by Mr. and Mrs 
William Averell Harriman) 
that they find a pictorial real- 
ization equal to their own. 

[he rose paintings, in them- 
selves warmer and, in the flesh 
tones at least, permitting of 
more naturalistic approach, ot- 
fer the same genial construc- 
tion as the blue with less of the 
fallacy of a monochrome color 
system. Here such oils as the 
Nude Young Woman of 1905 
(lent by Mr. Maurice Wer- 
theim), full of a sensuousness 
that must have been vastly dif- 
ficult to convey in a single to- 
nality but which rests entirely 
in the vivid, vital color of the 
La Toilette 
(lent by the Buffalo Fine Arts 
Academy), with its already 
more liberal interpretation of 
the monochrome style; as the 
Woman With the Loaves (lent 
by the Pennsylvania Museum 
of Art), with its facile, convine- 
ing depiction of the human fig- 
ure and space around it, all 
point to a resumption of the 
normal relation oils to 
gouaches. Thus the gouache 
medium in the rose period 1s 
reserved for subjects to which 
it is properly suited: the more 
spontaneous and, in a manner 
of speech, airier concepts, like 


background; as 


of 








14 


the Femme en Rose lent by the Loledo Museum of Art the Stud 
The Harem” (lent by the Cleveland Museum of Art): and the 
Woman With a Comb of 1900 
[his is the point of departure from the period of the Seligmann 
xhibition, which must not be left, however, without praise for the 
vell considered arrangement and the scholarly completeness of the 
atalogue 


One may speak with the same feeling of gratuit 


ide tor the Valen- 
tine show, though its préces de resistance are so recent that they 
lemand less documentation, but, on the other hand, further en- 
largement. Toward the latter end, one could wish for a tew words 
of enlightenment from Picasso himself as to thought and purpost 
in the latest works from his brush. Yet, despairing from him even 
names for his canvasses—all those currently displaved have been 
christened by dealers with approximations of their content——it seems 
too much to hope for elucidation 

Left consequently to one’s own deductions, a sort of definition 
of this new style begins to emerge. In the geometric works like the 
Jeune Fille au Mirroir, the Chapeau Rouge, the kemme Tenant un 
Livre, all of 1932, one detects the artist concerned first of all with a 
new, perfected variety of abstraction—a reformed cubism paradoxi- 
cally devoted as much to curves as to cubes, perhaps in realization 
of the fatal error in the first cubist dogma that only angles and 
straight lines were strong—forgetting the infinite, subtle power ot 
the arch and the Gothic vault, which, in Picasso's new painting 
become formal integers coequal with the cube. Thus the means 
the end, it seems reasonable to guess, is the creation of a constantly 
moving stimulus toward the reminiscence of experienced images 
this is achieved with a breath taking tour de force in the Jeun 
Filie au Miurrotr, where the hundreds of formal images recalled by 
the coloristic and compositional units are not only presented in an 
almost cinematic progress, but are reflected and refracted again in 
the illusion of mirrored movement. This may be the coldest intel- 
lectualism ever stated in terms of paint and canvas, and it doubt- 
less is—yvyet who will say that, tor this very attribute, it does not 
belong in forefront of contemporary painting as being most inti- 
mately expressive of the contemporary spirit. 

All, none the less, is not so tragic nor so chill as the foregoing 
would make one think. Mr. Picasso, having had the good humor 
and the excellent business sense to have died, for the benefit ot 
dealers and collectors, just five times—once at the end of each 
“period,” so that the respective epochs are now catalogued as effec- 
tively as the veuvre of Rembrandt—continues to have his little jokes 
The Femme kecrivant at the Valentine Gallery is one, though its 
laughter is as epic as that of Juvenal or Swift—-or Gova. This 
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“FEMME ECRIVANTE,” to34; THE MOST RECENT IMPORTANT OF 


momentous Fate, writing history by the light of a candle which 
almost gets into the way of her enormous nose, is the epitome of the 
ludicrousness of the individual who makes historyv—one might call 
her the Spirit of Geneva 

\bout the late works altogether, much remains to be said. To- 
day, remembering the experience of the blue and rose periods thirty 
vears ago, one must begin by attempting to understand them, to 
evaluate properly though near-sightedly the final maturity of an 
artist who remains the most provocatiy e as Well as the most in- 
fluential of our dav. Moreover, he is also the most unpredictable 


And Another Picasso 


Hk Museum of Living Art at New York University has ac- 

quired for its permanent collection Picasso's painting 7 he 

Three Musicians, formerly in the Reber collection at Lau- 
sanne, Switzerland. Works by Braque, Ferren, Miro and Pevsner 
and four additional pictures by Picasso have also been acquired 

\ccording to the statement of A. LE. Gallatin, Director of the Mu- 
seum, critics all over the world generally accept [he Three Musi- 
clans as one of the most important paintings of modern times. 

“Picasso has painted two famous versions of this subject, both of 
which are large in size and powerful in structure; they are generally 
accepted by critics as the two great masterpieces of modern paint- 
ing,” Mr. Gallatin says. “The first version has been seen in New 
York at the Durand-Ruel Gallery and later at the Modern Museum. 

“It is the second version, painted in 1921, which will be placed 
on view for the first time in America in the Museum of Living Art 

“| saw this painting eight vears ago, where it dominated the col- 
lection of Dr. Reber in Switzerland, and it was my dream at the time 
that such a work might some day hang in an American museum 
where it might be always available to the public. 

“It seemed to me that here were fused on one canvas the many 
diverse currents of the twentieth century in art, and further, that it 
was In this rather than in the earlier version that the Spanish painter 
achieved the final realization of his subject; this impression was 
sustained when the two paintings were hung opposite to each other 
in the great 1932 Picasso Exhibition in Paris. 

“For many years all efforts to acquire The Three Musicians 
proved unavailing, and it was not until this autumn that my hope 
showed signs of becoming a reality.” 


ns 
pe 


A Great Titian Goes to Chicago 


ry LIAN’S Education of Cupid, one of the greatest allegorical 
compositions painted in the master’s later years, has just been 
acquired in Chicago and lent to the Art Institute, according 
to Mr. Robert B. Harshe, its Director. The painting is now owned 
by Mr. and Mrs. Charles H. Worcester of Chicago and is on public 
view in Gallery Forty-five which is named in honor of Mr. and Mrs. 
Worcester for their important benefactions to the museum. 

[he large canvas, fifty-two inches high by sixty-six inches wide, 
glowing with that wealth of color which only Titian, greatest of 
Venetian painters, knew how to achieve, was purchased from Wil- 
denstein and Company, Inc., New York. Like many other great 
paintings of the Renaissance the present work was discovered in a 


rich and symbolic compositions like the Sacred and Profane Lov: 
in Rome and the Allegory in the Louvre, pictures in which the gods 
and goddesses of Greece and Rome were reborn in beautiful Venetian 
models and surrounded by the sumptuous color and wonderful han- 
dling of atmosphere that Titian, following Giorgione’s lead, brought 
into Italian art. The theme of the Worcester painting is quite like 
that of the other /:ducation of Cupid (painted 1565-1568) in the 
Borghese Gallery, Rome, though entirely different in design and, 
according to leading critics of Venetian development, must have been 
painted in the decade of 1550-60. 

It portrays a seated Venus who gives arrows to Cupid while a 


beautiful semi-nude woman—perhaps Fecundity or Psyche—re- 





RECENTLY ACQUIRED BY MR. AND MRS. CHARLES H 
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THE EDUCATION OF CUPID,” THE IMPORTANT ALLEGORY PAINTED BY TITIAN BETWEEN 1550 AND 1560 


British collection. In the eighteenth century it was the custom for 
young noblemen to make the grand tour and return with works 
by the old masters which, once hung on dark baronial walls, were 
often forgotten for fifty or a hundred years. The Worcester painting 
Was formerly in the possession of Lord Wemyss at Gosford House, 
Scotland, and was exhibited in London at the British Institution in 
1835 and 1883. After that it passed from public view and was not 
mentioned in art literature except by the indefatigable Crowe and 
Cavalcaselle, who in 1877 published their scholarly work on Titian. 
In 1930, soon after its rediscovery, Dr. W. R. Valentiner, Director of 
the Detroit Institute of Arts, published it in Volume | of The Un- 
known Masterpiece. The painting was shown privately to a few col- 
lectors in Paris and New York but was not put on public view until 
this summer at the Cleveland Museum of Art where, during the 
Twentieth Anniversary Exhibiton in connection with the Great 
Lakes Exposition, it aroused great enthusiasm. From Cleveland the 
canvas was shipped to Chicago. 

lhe Education of Cupid shows Titian in one of his great roles: 
as a master of Renaissance allegory. Throughout his career he made 


gards the goddess adoringly. In the background two fauns or satyrs 
lift, in a gesture of offering, baskets laden with rich fruits and the 
doves sacred to Venus. The whole large canvas is painted with a 
breadth and vigor of brushwork that makes Titian, though dead 
over three and a half centuries, seem like the most accomplished of 
moderns. The dignified figure of Venus, clad in robes of rose and 
gold, is contrasted with the pearly, luminous figure of the other 
woman, and both light figures are thrown into rounded relief by 
the energetic satyrs in the background, painted in rich, ruddy tones 
and with an amazing freshness that points forward to Rubens. Over 
the whole composition are scattered notes of exquisite color—the 
blue-tipped wings of Cupid, the sparkling accents of the fruit and 
doy es. 

“Though there are a number of portraits by Titian in public and 
private collections in the United States, a composition of this kind 
is of the greatest rarity,” says Mr. Harshe. “The Rape of Europa in 
the Isabella Stewart Gardner Museum and the recently acquired 
Venus and the Lute Player in the Metropolitan Museum of Art, 
are the only other Titian compositions in American museums.” 








The New Chirico: A Classic Romantic 


By Martha Davidson 


ECEN TI paintings by one of the foremost tigures 1n twentieth 
century art, Giorgio de Chirico, are on exhibition at the 
lulien Levy Gallery. The germs of mystery, unreality, and 

romanticism that lav in his earlier works have given rise to two 
current movements, neo-romanticism and surrealism. But Chirico 
remained so independent of his followers that the surrealists finally 
renounced their “outpost on the limitless highroad of challenge 
Nevertheless, within his own work Chirico has developed each ele- 
ment simultaneously. His paintings show the compatibility between 
these two expressions, each an escape from reality, the one into a 
different logic of a dream world, the other into the enchantment 
of an idealized reality 

lhe etherized solitude which Chirico evoked 1n his paintings done 
roughly between toto and 1920 has completely vanished trom 
these new canvases. The twilight and quiet, melancholy shadows 
the spectral arches and distant perspectives, the looming trains and 
startling statues; these have disappeared. But the inventive fan- 
tasy of the artist has created a new image equally symbolic of his 
attachment to imaginative and subconscious speculations which 





EXHIBITED AT THE JULIEN LEVY GALLERY 


costume in classical terms and has achieved the desired compati- 
bility between a casual, ordinary dress and a heroic treatment. This 
is Most visible in the small, compact figure walking through an 
arch beside a shop, a painting completed a few days ago in New 
York 

Chiricos imagination takes another curious form in the gouache 
paintings of figures grouped in an acropolis-like mass. Scattered por- 
tieres shield parts of the figures, giving an effect now of a carvatid 
now of a fluted column. Chirico’s tantasv is inseparably tied to his 
association, Whether with Greek and Roman antiquity, with medi- 
aeval Europe, or with the Italian Renatssance. His images spring 
spontaneously from his resourceful store of memories, and, con- 
sequently, can never justifiably be called manneristic. The sur- 
realists have called him cold and intellectual. Chirico has denounced 
them as extravagant and bizarre. For him an expression can be 
extravagant only when it is inspired by an “experience poétique’ 
Which in itself is extravagant. 

Other surrealist manifestations are present in the mannequins 
which are enlivened and humanized in contrast to the 1926 man- 


LENT BY THE BARNES FOUNDATION TO THE JULIEN LEVY GALLERY 


RECENT PAINTINGS BY GIORGIO DE CHIRICO: (LEFT) “MYSTERIOUS BATHING;” (RIGHT) “HORSES OF THE HELLESPON1 


spring from multiple associations. When objectively recorded, the 
still retain their dual character of real and un-real. 

The paintings in a series called Mysterious Bathing are curious 
and puzzling. Like all Chirico’s recent metaphysical paintings, they 
maintain the nostalgic mystery which pervaded his early works. 
\ dream-like fiction marks these compositions in which half-sub- 
merged nudes stand in ribboned streams of geometrized water, while 
disinterested, clothed figures occupy places near ubiquitous dressing 
cabins. 

Apart from a feeling of suspended existence these paintings must 
depend on a literary transcription for an exposition of their esoteric 
meaning. When Chirico was a child in his native Greece, his father, 
a Sicilian engineer working in Volo, occasionally took him to the 
baths. The boy was deeply impressed by the difference he perceived 
between the clothed and unclothed figures. They seemed like dif- 
ferent species of animals in different spheres of existence. The 
clothed men, like overwhelming and majestic statues, towered over 
the swimmers, who appeared exposed and defenceless. The little 
cabins, with their pierced windows, were like masked heads looking 
on the scene. 

Some time later a subsconscious association was formed between 
this childhood impression and shining parquet floors which became 
identified with the water of the pools. Into this “parquet water” 
the swimmers descend. The figures dressed in street clothes assume 
sculptural and massive proportions. Chirico has interpreted modern 


nequins. The earlier paintings had the marble quality of Greek 
sculpture. The Noble and the Shopkeeper is painted in the warm 
colors of Chirico’s romantic style and the figures are no longer 
robed in classical drapery but in modern clothes. It is an amusing 
comment on the overburdened bourgeois immersed in commerce. 
lwo seated puppets, their laps crowded with wares, reveal the shop- 
keepers’ futility. Behind them debonair mannequins represent the 
aristocracy. Although a page holding a coat of arms and a horse 
in the background establish the superiority of the unshackled 
noble, the painting has an inherent expression which makes the 
literary element unnecessary. Chirico invests his seated figures with 
grandeur by minimizing the proportions of the thighs in relation 
to the trunk, in the manner of Romanesque sculpture, as he says. 
lo avoid a shocking monstrosity he has crowned his “‘anthropo- 
morphic objects” with egg-shaped, featureless heads. 

While certain of the horse paintings are in cold colors and marble 
contours, others are rich in hue and in their sweeping lineaments. 
Pwilight colors are supplanted by the sunset colors of a robust ro- 
manticism. These paintings, the landscapes, and the more natural- 
istic portrait of the artist in his studio, exemplify Chirico’s absorp- 
tion in “recherches dans la matiére plus riche.’’ He has closely 
studied the works of the old masters and has made copies of such 
paintings as Raphael’s Holy Family. Vhe current exhibition in- 
cludes a self-portrait of 1919 and a portrait of the artist and his 
mother, painted in 1921. The careful, detailed work and dense col- 
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ws in these portraits 
ave now been re- 
laced by brighter, 
ariegated and trans- 
narent tones, and a 
nore free and fluid 
ine, supple, vet firm 
(chirico’s present 1n- 
terest Is In living ma- 
terial and texture 

\ vitality in color 
ine, and movement 
is expressed in_ the 
terms of Rubens, 
ven of Renoir. These 
paintings show a new 
technical virtuosity 
ind those who have 
srown too familiar 
vith Chirico’s§ clas- 
sical horses must re- 
orient their vision. 
Horse S of the Helles- 
pont, recently added 
to) Mr. Albert C. 
Barnes’ collection, 
ire fiery creatures of 
majesty, “roan stal- 
lions’ 1n painting 

lhe two land- 
scapes, Flying Phan-  y RECENT 


LENT 


ANONYMOUSLY 
PAINTING BY CHIRICO 
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toms, recall the early 
influence on Chirico 
of the nineteenth cen- 
tury German artist 
Arnold Bécklin. In 
1906, when Chirico 
was eighteen, he stud- 
ied in Munich. The 
dreamy mystery of 
Bécklin’s landscapes 
took new artistic 
shape in Chirico’s 
earliest paintings 
Flying Phantoms are 
more naturalistic and 
mystery is won by 
flying apparitions 
Perhaps the Mys- 
terious Bathing series 
is too literary, and 
the portiere group too 
cold, but the man- 
nequins and_ horses 
suffer from neither 
intellectuality nor 
frigidity. They must 
take their place with 
the great paintings of 
an artist whose posi- 
tion and influence in 


DIOSCLURI” OR THE SONS OF LEDA,” (1934) art are momentous. 


New Exhibitions of the Week 


Hungarian Paintings of Today 


, i College Art Association opens its season at the Art Gal- 
leries of the Squibb Building with a provocative exhibition ot 


contemporary Hungarian art. There 


are forty paintings in oil, 


tempera, and pastel, representing the work of twelve artists. The 
aim of the exhibition is two-fold, to give a cross section of the art 


of Hungary and to reveal the work of each artist 

Color, gaietv, and vitality fill the paintings by Istvan Pekary, 
Paizs Goebel, Tibor Polya, Bela Ivanyi Grunwald and the sisters 
De Hellebranth. Istvan Pekary’s paintings have the stamp of folk 


art in their brilliant color and 
lat patterned composition, which 
is striking in its similarity. to 
peasant embroidery. A piquant 
humor expressed in the grinning 
face of a Hussar and in an un- 
expected daguerreotype, adds an 
irresistible charm. As Mrs. Au- 
drey McMahon says of Tibor 
Polya and Paizs Goebel, in her 
foreword to the catalogue, they 
show a national affinity in the 
galety of their winterscapes—that 
traditional gaiety which we have 
come to associate infallibly with 
the Magyar.” 

Bela Kontuly uses clear bright 
colors in block forms to build a 
landscape or a still-life. His fig- 
ires, clear but less vivid, are 
painted in sharp classical outlines. 
Paizs Goebel’s self-portraits are 
more introspective and the in- 
terest in color is rather in the play 
of light and colored shadows on 
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the expressive face. The young artist, Joseph Egry, uses color to 
create a lively and dense atmosphere pierced by flickering light. 
Road Along the Water has the dramatic force of a modern stage 
setting. Portrait of a Man demonstrates Egry’s ability to create a 
massive figure as well as an overwhelming atmosphere. 

\ completely different atmosphere and light is present in the 
paintings of Aba Vilmos Novak. Part of a Village has a white, 
autumnal light with the distant rays of the sun casting cold bright- 
ness where they strike. In the complex composition an organic 
space separates the figures from one another and relates them all 
in a depth that is tangible. The canvas is a very successful one. 

The paintings of Bela Kadar 

SAH are sensitive and alluring despite 
certain similarities to the work of 

Marie Laurencin. He has a re- 
markable sense of rhythmic rela- 
tions between figures and objects 
and the translucency of his colors 
adds light and a note of sugges- 
tiveness to his canvases. The wist- 
ful character of Mother and Child 
contrasts with the lusty happiness 
of Peasant Woman and Child, 
showing the artist’s varied ability. 

\n unheralded passion born in 
class consciousness and social dé- 
nunciation is expressed in the 
overpowering works of Zoltan 
Borbereki. Hands, eyes and 
twisted facial expressions sym- 
bolize the bewilderment, the ter- 
ror, the despair and resignation of 
the downtrodden workers. The 

Wor paintings are monumental and 
ILIENFELD GALLERIES disturbing in their unflinching 
"RECENT OIL BY VLAMINCK statements and forceful painting 








18 


DRAWING BY 
HELIKER 
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It is possible to discuss the art of the different painters in this 
exhibition; but, other than in the gay and colorful landscapes which 
retain traditional characteristics, it is hardly possible to derive a 
common denominator for Hungarian art, if there is one. The vast 
conceptual and artistic differences in the works of Zoltan Borberek1, 
Joseph Egry, and Bela Kontuly attest the expansion, versatility and 
importance of these Hungarian artists. These paintings are a wel- 
come addition in America to the International Exhibition in Pitts- 
burgh. M. D 


al . ’r . 
Sturdy Drawings and Watercolors by Heltker 
ELIKER, a twenty-six year old artist from Poughkeepsie, 
New York, has a first showing of his drawings and water- 
colors at the Walker Galleries. These include small landscape 
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sketches, scenes from the “outskirts,” portraits of workmen and 
several abstractions. The impressions of Daumier and of Paul Klee 
are Visible in the choice of subject and in the treatment of caricature 
But Heliker has assimilated them into his own compact style. 

Although the watercolors show a good sense of color, clear and 
dense, the artist is essentially a draughtsman. His lines are skillfully 
drawn with great variation. To secure differences in tone and in line 
Heliker uses pen, dry brush, and anything with an appropriate edge 
such as a match stub. 

Although on a small scale, his figures are solid and massive. One 
learns, without surprise, that the artist lives on a farm. For his 
workmen are part of the soil, strong and capable. Heliker’s art has 
breath and substance that could be applied with great advantage 
to work on a larger scale M.D 


Gouache and Oil Paintings by Vlaminck 
\ l THE Lihenteld Galleries there is again a showing of paintings 


by Maurice de Vlaminck. With but few repetitions, it supple- 
ments the February exhibition at the same galleries. These gouache 
and oil paintings were selected to represent “the climax of his crea- 
tive power, inspiration and technique.” 

Vlaminck was born in Paris, in 1878, and, though he has been 
living through periods of constantly changing aesthetics, he has 
never allied himself with any school. He was one of the first to “dis- 
cover” negro sculpture, but there is no sign of it in his paintings 
The stamp of his individuality is strong in these landscape and 
flower paintings. It is not people who interest him, but nature in her 
various moods. Ile has escaped from Paris to the simplicity of the 
countryside, away from the influence of his detested museums. 

These paintings have been called passionate, but they have none 
of the tumultuous life of Van Gogh’s work in which each element 
has its own existence. Rather they establish an identification with 
the moods of landscape, without a high pitch of excitement which 
seeks an outlet beyond the actual painting. Vlaminck has been called 
the poet of bad weather. The grey humor of Winter is a fitting ex- 
ample. But Cornfield with Poppies, painted during the last year, 1s. 
paradoxically, the song of a minstrel of good weather. The light 1s 
brilliant and glowing in golden terms. More and more Vlaminck 
economizes in his details, and splashes of red, skillfully handled 
become vivid poppies. 

A comparison of Meat, Fruit, and Wine, Sailing on the Seine, and 
Summer Bouquet, shows the development of this artist. The still- 
life was painted about 1927. It is executed in a narrow scale of dark 
hues and is generally in the Chardin tradition. The colors in Sailing 
on the Seine, painted about 1930, are clear and comparatively thinly 
painted. The recent flower painting, however, shows Vlaminck’s 
growing use of the palette knife and thick, wet oil which admirabl\ 
retains the tactile character of the material and at the same time 
reproduces the spirit of his subject. 

The broad planes of white in Winter renew both the moist and 
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porous quality of snow; and in the gouache, Entrance to a Village 
the material recreates a dry flaky snow. The same uncompromising 
issurance with which Vlaminck followed his own style, despite the 
schools that Were springing up about him, ts reflected in the bold 


Rome. |The watercolors are drawn in the manner of Dufy; and, al- 
though independent of his influence, they lack his organization. 
The composition of Pincian Gardens, however, is more discreetly 
handled and ts outstanding among her paintings. Miss Axley was 


ertain sweep of his brush and palette knife born in Tennessee and studied at the Art Students League M.D 
Cries about Vlaminck’s art approaching a formula, about its 
langer Of monotony, will be dispelled by these eighteen canvases, A Fine Loan Collection of French Paintings 
all assuredly bearing the marked stamp of the artist, but each cap- ‘ . 
turing nature's subtle differences of mood. M.D Kiger Kraushaar Art Galleries exhibit a small group of choice 
French paintings in a loan collection of works by nineteenth 


. . , and twentieth century masters, from Corot to Van Gogh. Corot i 
Sculptural Brush Drawings by Milton Horn mK c asters, f1 an Gogh. Corot is 
f ’ AWINGS OY « lton represented by an early portrait of a woman, painted in deep browns. 


| RUSH drawings by Milton Horn form the opening exhibit for (Continued on page 23) 


the fall season at the Guild Art Gallery. Mr. Horn uses the 

Far Eastern technique of drawing—or painting—with brush di- 
rectly on paper, without any preliminary preparation. This method | 
allows neither hesitancy nor correction. The artist must first have a Yo ) Y | 
definite idea formulated before he can make his rapid impression. | OT ae A 
Mr. Horn has done this with admirable sureness made possible not f (XS Av? 
only by a skillful hand but by a real knowledge of the human form. | / ™ 

Although he uses an Eastern technique, the artist's work shows 
no other relationship with the Orient. His Olympian nudes are de- 

} 


a - 
Pee ni 
{3 J fone 
, , ; } 4 Py. 
rived rather from classic Rome and are translated into the facetious ? / S/S A ff eal 
idiom of contemporary art. Mr. Horn is better known as a sculptor } — / a Fe 


/ 


than as a draughtsman, and in these drawings his sculptural sense ; i € ?)) 
of form is apparent. But it is a form created by the medium of line VY, 
lle uses no shading. The undulating calligraphic line, now light, - 
now dark, defines his structures. \ fe 

The grotesquery of the exaggerated limbs is reminiscent of Pi- } ’ \ 
casso’s Au Bord de la Mer. But these drawings are never derivative S \ 
lhey are sensitive offerings of an artist's lighter moods. M.D \ 
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Paintings by Herman Maru of Baltimore : \ Ss) 
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4 
7. paintings by Herman Maril in the current exhibition at the [+ La | 
Marie Sterner Galleries are acutely sensitive and personal in ‘ 
style. Though they are simple and patterned in a manner parallel to Pe 
early American prints, an added charm hes in an almost unseen bes ) » @ J 
sophistication in these paintings. Mr. Maril’s only art training was 
acquired in two years at the Maryland Institute. ; rea 
lhe young artist lives in Baltimore and the cool skies and thin ( i 
colors of his surroundings are reproduced in his paintings. In the >} \ 
stark appearance of Relic of the Past the artist most clearly shows a, , | 


eS 


his interest in the essential forms of his tsolated subject, divesting ine 
it of all details. The flat pattern of his forms is surrounded with a on ae / 
sull and unending atmosphere of space. These paintings have the CU) 
attraction of an unaffected, almost tender expression. 

In the same galleries Martha Axley has a showing of paintings in 
Watercolor and gouache. These landscapes and still-lifes have the 
gaiety in color and liveliness in line that made her work suitable 
lor the murals which she executed in several popular night clubs in 
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MILTON HORN’S BRUSH DRAWING WITH CALLIGRAPHIC LINE 
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Chicago: Forty-seventh Annual Hxhibition 


TEXTILE Forty-seventh Annual [Exhibition of American Painting 
| and Sculpture is current at the Art Institute of Chicago until 
December, and prizes have been announced. The exhibition includes 
only original works by contemporary American artists, in oil o1 
sculpture, which have not previously been exhibited at the Art 
Institute 
\ll prizes were awarded by the Jury of the Exhibition unless 
otherwise stated. The Mr. and Mrs. Frank G. Logan Art Institute 
Medal and five hundred dollars was awarded to Robert Philipp’s 
painting, Olympia. |his canvas, a half-nude figure, seen against an 
arrangement of curtain and still-life, pavs respects to Titian and the 
Venetian tradition in its tawny tones and suave, luminous brush- 


one hundred dollars (for the best painting by a Chicago artist and 
awarded by the Committee on Painting and Sculpture of the Art 
Institute of Chicago) was awarded to Edgar Miller for his dis- 
tinguished Portrait of Thomas FE. Tallmadge. The William M. R 
french Memorial Gold Medal (for a work executed by a student 
or former student.of the Institute, awarded by a jury appointed by 
the Alumni Association) was won by Vaclav Vytlacil for Still Life 
with Apples, a semi-abstract and highly decorative painting. Four 
Honorable Mentions were given: (Landscape), Helen Sawyet 
lrees by the Turn; (Architectural Subject), Lester Bentley, Pink 
Room, (Sculpture), Lora Marx, Colonel John Leavell; (Figure sub- 
ject), Don Freeman, J rickery at the Polls 

In general the artists of the Fortv-Seventh American Annual seem 
less concerned with painting the “American scene” in a stark realistic 





ON EXHIBITION IN THE PHILADELPHIA MUSEUM OF ART 
THE LITTLE BOAT,” THE NEW DUTCH ROOM RECENTLY OPENED IN MEMORY OF EDWARD BOK 


work. Mr. Philipp’s draughtsmanship ts always distinguished and 
here especially delicate. 

The Norman Wait Harris Silver Medal and prize of five hundred 
dollars was awarded to Lamar Dodd for his painting, Railroad Cut. 
Light and grey in key, this picture is sketchily contrived to give a 
feeling of the “industrial landscape” of the South, a landscape 
created by mining and factory operations in contrast to the pic- 
turesque setting of ante bellum days. 

The Norman Wait Harris Bronze Medal and prize of three hun- 
dred dollars was awarded to William J. Glackens for his Soda 
Fountain, a painting full of bright, luminous color and great charm 
of handling. This artist is represented in the Art Institute by his 
superb, Chez Mouquin, acknowledged as one of his finest works. 

The M. V. Kohnstamm Prize of two hundred and fifty dollars 
was given to Jon Corbino for his painting, Earthquake. In its vigor- 
ous pattern and bright harmonies of color, this canvas suggests the 
example of Rubens. 

The Prize of the Chicago Artists’ Annual Ball of two hundred dol- 
lars was won by Francis Chapin, well known Chicago artist, for his 
small painting, Railroad Landscape, brilliant in color, lively in treat- 
ment and original in point of view. The Martin B. Cahn Prize of 


way than they were a few years ago. Rather there seems to be a 
revival of the other side of the American tradition, the romantic 
Familiar subjects are treated with more vivid color than in life and 
a feeling or mood, rather than the literal eye, seizes and organizes 
material. John Corbino in Earthquake and Fishermen, Helen Saw- 
ver in Village in Fall, Donald Mattison in Excursion and Frederick 
Speight in Sun, the Painter, all represent this tendency. 

Certain artists still paint with the lighter palette, the broken 
color of impressionism. F. C. Frieseke’s Child at the Piano and 
William J. Glackens’ Soda Fountain, Theodore van Soelen’s Shadow 
and E. W. Redfield’s Road to the Mill show the discoveries of Monet 
and his group applied to our native material. More widespread is 
the influence of European modernism. Rudolf Jacobi, who has re- 
cently come from Germany, in his Diana in America has achieved 
a large canvas which is an interesting combination of formal design 
with spontaneity of brushwork. Leon Kroll, Eugene Speichet 
Henry Lee McFee and Arthur Carles continue to exploit the tones 
and textures of contemporary French painting, giving them an 
American seriousness of theme. Franklin C. Watkins amusingly re- 
vives the rococo in his Musician, while Salvatore Pinto remembers 
the gav spotting of Dufv in Bathers. 
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placed on exhibition this month a loan 
show of watercolors and drawings by con- 
temporary artists. [This is in accordance 
with the plan of the new department of 
the museum to show loan exhibitions of 
contemporary art in addition to the perma- 
nent display of the arts and decoration of 
the Italian Renaissance in the first floor 
galleries. 

\rranged by country, the pictures reveal 
modern tendencies in both style and tech- 
nique among artists of America, France, 
and Germany. A majority of the French 
works are loaned by the Museum of Mod- 
ern Art, while the balance of the show was 
drawn from the extensive modern collec- 
tion of the Detroit Institute of Arts and 
from private collections in Detroit and 
Grosse Pointe. The gallery of French pic- 
tures contains a brilliant watercolor by 
Rouault of the spirited head of a voung 
woman, lent by Dr. Valentiner; Gromaire 
is represented by a monumental concep- 
tion of a man’s head executed in pen and 
sepia Wash; an extravagant and amusing 
l.urcat depicts in gouache a lady bather 
EXHIBITED AT THE FORTY-SEVENTH ANNUAL EXHIBITION OF AMERICAN PAINTING AND SCULPTURE, CHICAGO rushing down a lonely beach; Derain is 
ABOVE) “OLYMPIA,” PAINTING BY ROBERT PHILIPP, WINNER OF THE LOGAN MEDAI present in two works, a sepia landscape 


BELOW) “SODA POUNTAIN” BY WILLIAM GLACKENS, WINNER OF THE HARRIS MEDAI and a still-life. Mrs. Lillian Henkel Haass 





has lent a Picasso line drawing of a nude. 

Contemporary German masters reveal a rich and original use of 
pure color. Among them are a delightful work of Franz Marc of 
Fox Puppies, lent by Mrs. Ernest Kanzler. Alfred Partikel is the 


echnical realism has its followers in Gordon Sumstag, whose 
oolly immaculate Nurses is one of the few arrangements in white in 
the Whole exhibition and in Cathal B. O'Toole, in Conglomeration 


Philadelphia: The New Dutch Room 


: 1. Edward Bok memorial room in the Phila- 
dephia Museum of Art is now open to the pub- 
lic. This is the first of the honor rooms unveiled 
since 1932 When the depression checked the am- 
bitious plans of the Pennsylvania Museum of Art 
which controls the Museum at Fairmount on the 
Parkway, along with other cultural projects in 
Philadelphia. It was considered fitting that the 
initial opening on the Museum's recovery program 
should be in honor of the donor of the Philadelphia 
\ward. From the Netherlands came this great 
Philadelphian, and from the Netherlands came his 
memorial—a room in Het Scheepje (The Little 
Boat), built in Haarlem on the banks of the 
Spaarns, in 1608. 

The furnishings of the room include, among 
many other items of the period, the original table, 
chandelier and fire-back, even the same serge 
valance and bed curtains. There is also the great 
Beeldenkast with its carved herms above; its col- 
umns below—a richer equivalent of the English 
court cupboard. A most interesting piece is the 
screw-press in which fresh damp linen was flat- 
tened. 

Other characteristic objects and utensils in the 
room are the fine Zaanland clock, the little bronze 
mortar dated 1027, the fireplace furnishings, the 
superb Delft plates, the glass and pewter; even the 
smoker's articles—pipe box, brazier and tongs. 

And on the wall hangs a picture—Terborch’s 
Dispatches from the William L. Elkins Collection. 
It is apposite in representing this room—the fire- 
place with its stone columns and the table with 
its bulb legs. Only the canopied bed differs from 
the alcove bed. 


Detroit: Watercolors at Alger House 


USSELL A. ALGER HOUSE, Grosse Pointe 
Farms, which was opened as a branch mu- 
seum of the Detroit Institute of Arts in May, has 
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author of a delicate wash drawing of a Forest Clearing in the man- 
ner of an old master drawing. Another voung German, Joseph 
Pieper, is represented by a strong landscape composition with an 
original use of black. The older generation of Emil Nolde, Kar! 
Schmidt-Rottluff, George Grosz, and Otto Dix contribute an ampk 
variety of works including still-life, landscapes, portraits and flowe1 
studies. 

Phe American gallery includes the work of the two Mexicans 
Orozco and Rivera, as well as United States artists. Of particular 
interest are three studies by John Carroll for his recently completed 
frescoes at the Detroit Institute of Arts. Watercolors by such mas- 
ters of the medium as Charles Burchfield, George Hart, Preston 
Dickinson, Charles Demuth, and Louis Eilshemius are shown. Two 
studies in pastel by a young Detroit artist, Georgia Carroll, and 
drawings by Gaston Lachaise and Morris Kantor complete the show 


Baltimore: Classic and Near kastern Ceramics 
NE of the largest exhibitions of ceramics as well as one of the 
most representative of the best period of this craft in Greece 

Rome, Medieval Persia and China, is being held at the Walters 

Art Gallery, Baltimore, in connection with the meeting of the Amert- 

can Ceramic Society. 

A large number of Greek and Roman vases are on exhibition. One 
of the interesting features of many of these pieces of pottery is that. 
like similar relics of ancient Greece, they had been over painted and 
the original lustre and design covered to conform to the taste of a 
later, usually a nineteenth century, artist. But during this last sum- 
mer this over painting has been eliminated in the laboratory at the 
Walters and the vases now stand as they came from the hands ot 
their original designers and makers. The items displayed include 
Greek pottery from the sixth and fifth century B.C. to the fall of 
the Roman Empire. 

One section of the exhibition is given to the different techniques 
showing the red figured and the black figured potteries and the vari- 
ous glazes. A table with vases, urns, cups and other objects has been 
laid to portray the setting of a Greek dinner party. Two tables, one 
showing paintings of daily life, and the other stories of Greek 
mythology and religion, are one of the unique features of the show. 
[here are also a number of | anagra figures on exhibition. 

The cream of the Walters collection of Chinese pottery has been 
culled for this exhibition. In this group are the delicate peachbloom, 
which includes some of the finest specimens of this type; the bril- 
liant red pieces known as ox-blood; a collection of pieces of various 
hues described as transmutation ; celadon; white porcelain; exquisite 
turquoise, polychromes, the popular blue and white and other prod- 
ucts of the potter’s skill. 
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New Exhibitions of the Week 
Continued from page 109) 


Chateau de Chillon is a fine example ot Courbet’s interest in plc- 
turesque scenes from nature. Equally representative are the Portrait 

Miss Fitzgjames, tresh and shining, by Fantin-Latour, and an 
intimate group, Amateur de Tableaux by Forain. 

[he exhibition also includes one of Modigliani’s untiring por- 
traits. The simple, flowing contours and conical forms clearly show 
the artist's derivation from negro sculpture. The painting is subtle 
in its quiet and its harmonious tones of grey green and brown red 

Port of Marseilles is an early painting by Monticelli, one of the 
artists Who inspired Van Gogh. It is calm and does not yet show the 
artist's interest in bold colors. The sparkling painting, Two Girls, by 
Berthe Morisot, sister-in-law and pupil of Manet, shows an interest 
in “light” and in the poetry of homely scenes, typical of the im- 
pressionist school. The quiet, pensive figure of Jane Avril Leaving 
the Moulin-Rouge tinds Toulouse-Lautrec in a more mellow, less 
Ironic temper than usual M.D 


Doris Barsky Kreindler in Her Third Show 


ORIS BARSKY KREINDLER has her third one man show at 
1D) the Montross Gallery. The artist’s work of the past four years 
is represented in these paintings and drawings. Most of the sub- 
jects are still-lifes and the few landscapes which are exhibited are 
reduced to still-life in their concern for pattern and texture. 

Miss Kreindler’s training at the New York School of Applied 
Design for Women and at the National Academy of Design has 
viven her great academic skill both in faithfully reproducing her 


ina Persian Vase and Lilacs exemplify her ability to copy the tex- 
ture, almost the material, of the flowers in a thick impasto M.D 


Individualist Canvases at the New Art Circle 


FPL New Art Circle, under Mr. Neumann, is exhibiting a selec- 

| tion of paintings by strongly independent artists. Most notable 
is Picasso's Pierrot, painted in 1927. In simple terms of lines and 
flat areas it has poignantly abstracted the spirit of wistfulness. 
Clowns by George Rouault and Ben Kopman are kindred not only 
in subject but in demonic intensity and deep glowing colors. Beck- 
mann’s introspective Claridge depicts a white-haired gentleman, 
wearing an expression of aloof decadence, sitting by the window in 
a Paris café. It is not merely an idle comment on society but a bitter, 
vet restrained condemnation. 

Kandinsky’s more removed intellectuality is represented by 
Brownish which has an almost mathematical precision in its strict 
order. It was painted in 1931 and indicates a movement away from 
the “haphazard arrangement of forms” in which the artist found 
artistic harmony. The forms, although abstracted, are recognizable, 
and the scene with the sun, boat, and animal, has a peaceful quietude. 
Chere is a daintier lyricism in Paul Klee’s abstraction of a pine, 
painted on wood prepared with gesso and sand. 

Only on close inspection do the additive cubic forms of Orozco’s 
“L” Station, painted in dark browns, recall the later and more fa- 
miliar work of this artist. Carl Holte’s decorative Wash Woman, 
Karl Knaht’s Still Life in lavenders, and paintings of other artists 
already known in Mr. Neumann's Circle, complete the group. M. D. 


Saul Raskin Shows Watercolors and Prints 


{ ¥~ watercolors and graphics of Saul Raskin are now on ex- 
hibition at the Grand Central Art Galleries. These are divided 
as to subject matter into groups which reveal two points of view, 
poles asunder. Farm animals and landscape are dealt with com- 
petently, and pleasant, friendly cows are grouped effectively in 
an etching called The Family. Quite different in attitude are the 
artist's paintings of the East Side, which indicate in their titles 
his mildly satirical viewpoint: Union Square Pattern, for instance, 
shows gaping faces raised to see that everchanging revelation of 
fur coats in motion. Reading Circle shows the occupants of park 
benches tasting the joys of the literate, immersed in cast-off news- 
papers. Tired reveals the artist’s human sympathy with a similar 
group stretching out their limbs for the night on seats, thoughtfully 
provided by the Department of Parks. J. 
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Lhe Art News of Parts 





‘ 1}: annual Salon d’Automne opened recently in the new Pavillon 
des Salons on the Esplanade des Invalides. This building ts the 
first of the Paris 1937 Exposition buildings to be completed. The 
general artistic level of this Salon is respectable, and there are few 
new discoveries in store for the visitor. More than sixteen hundred 
works are being shown, including paintings, sculpture, drawings, en- 
gravings and posters. Among the very well known names are Othon 
l-riesz, André Lhote, Lebasque, Bonnard, Roland Oudot, and Van 
Dongen, who is showing a fine nude. Gromaire is represented with a 
fine, sincere and realistic portrait. Other good work is found in 
\ndre Frave's seascapes, Pavil’s fishermen, Dufrenoy’s decorative 
panels and Andre Barbier’s paintings of Seine quays. Americans 
though less numerous than formerly, are still showing their works 
in large quantity at the Salon. Cornelia Chapin shows an original 
bear cub, cut in volcanic stone directly after nature. Paintings which 
stand out are: La Princesse Lointaine by Lillian Cotton, which is 
fine in color; Rhoda Dawson's talented portrait and nude; a nude 
and a landscape by Harold English; Wilmer Hoffman's work and 
David Humphreys’ delicate Village in the Pyrenees. Other attractive 
works by Americans are: Walt Louderback’s Chevaux de Bois, Mrs 
B. Jackson’s Paysage Bearnais, Cecilia MaclXinnon’s Le Petit Port 
Sam Ostrowsky’s Nu dans lAtelier, Philip Burton Perkins’ Portrait 
de Mlle. Boyd, t:dmond Quincy's Pavsage Portugats and others. 

This vear’s Salon shows off to better advantage than its twenty- 
eight predecessors in the new building in which it is housed. There 
is generous space In the interior, and the lighting facilities show the 
works at their best. 


i > IOUGH there are few great men, either of France or of othe: 
countries, Who are not represented by statues in the city of 
Paris, one who has until now been forgotten is Charles Baudelaire 
His admirers, disturbed by this omission, have commissioned the 
sculptor Fix-Masseau to do a bust of the great poet. It will shortly 
be executed, and will stand on one of the Grand Boulevards. 


Lhe Art News of London 





K*‘ MX the last week of the Antique Dealers’ Fair, which has now 
_ closed and was noticed in these columns recently, dealers 
brought in several pieces of great value. These incuded a seated 
bronze figure of the Chinese God of War, Kuan Ti, which weighs 
over four hundred pounds, and, on its pedestal, is nearly six feet 
high. It is one of the finest Ming bronzes in existence. Other new 
exhibits for the final week were: a beautiful Vigée LeBrun portrait 
La Comtesse Valois de Valmar; a Gothic oak bench of the fifteenth 
century, with linenfold panelling; and a portrait by Hogarth ot 
Jane Thornhill (daughter of Sir James Thornhill, the Academician ) 
with whom the painter eloped in 1720. 


N exhibition at the Storran Gallery are flower paintings by 

English and French artists. One of the most interesting pic- 
tures in this show is a Monet, Chrysanthemums. Two identical 
bunches in two identical Chinese vases placed on a diagonal, the 
duality being completely resolved by a simple expedient in the back- 
ground, make up the bold composition of this fine picture. 

In this exhibition are also paintings by Renoir, John, Gauguin 
Picasso, Hitchens, Derain, Wood. Also included is a pleasing canvas 
Peontes and Lilies by Mr. Matthew Smith, a Vase of Flowers by Mr 
Duncan Grant, and Vase of Flowers by Miss Winifred Nicholson. 


HE British Museum has recently made some interesting addi- 

tions to its Department of Prints and Drawings. From the sale 
of the late Henry Oppenheimer’s drawings at Christie’s in July, the 
Museum bought about twenty lots, and three other drawings 0! 
great beauty were bought in the same sale by the National Art-Col- 
lections Fund and presented. These are a Head of St. Jerome, one 
of the few known authentic drawings of Cima da Conegliano; a 
Crucifixion by Fra Lippo Lippi; and a landscape by Van Dyck 
probably an English scene. This last is in body-color on grey paper 
His landscape drawings are both very rare and fine. The Museum 
already has two of them. The Museum purchases include a black 
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ACQUIRED BY THE KUNSTHAUS MALMEDE, COLOGNE 
ROMAN MARBLE SCULPTURE, “MARCUS AURELIUS 
, , ' 99 
‘halk portrait of a bearded man, by Nicholas Neufchatel. and ex- ~ HRIS I IE’S 
amples by Paris Bordone, G. B. Tiepolo, and Caravaggio 
™” LONDON, ENGLAND 
ers § ke Kunsthaus Malmedé in Cologne has recently brought to 
ed light two important Roman marble sculptures, dating from the For over one hundred and fifty years CHRISTIE’S has been world re- 
shs time of Christ or a little later. Both are life-size figures, one of ywwned. They have had the privilege of selling, in their Great Rooms, 
eel lYemosthenes, the other of Marcus Aurelius. most of the Famous Collections of Works of Art which have been dis- | 
ew They were excavated in Italy during the Renaissance, and the persed at auction in England over that period, and their unrivalled ex- 
| ‘a : we, ; a ‘s at the disposal of all who may wish to consult ther warding 
alt carefully executed repairs which have been made on them were un- perience is at the cis} ap ee eee ee SOE. TRE FGETS 
ath doubtedly done at that time. That they were greatly esteemed is wit- with aie 
ot nessed by the fact that Napoleon had them transported to Cassel ANCIENT & MODERN PICTURES, DRAW. | 
as a gift fr im t is brother Jerome, King of Westphalia in — — _ ‘ 
n) |, 38 2 SBEt from Digs to Ris Seatnet Jere, RINE OF ween INGS & ENGRAVINGS, ENGLISH, CONTINEN. | 
(813. Since that time, however, they have been hidden tor over a —- 
hundred years in a small German provincial collection. Recently TAL & ORIENTAL PORCELAIN & POTTERY, 
Inn they were acquired by the present owner and are now on the market. TAPESTRY, DECORATIVE FURNITURE, | 
pic- URREN he Wild ee hibit; CARPETS, BRONZES, MINIATURES, SNUFF | 
Ls NURRENT at the ildenstein Galleries is an exhibition of s sa lalla R « 
ical ( ners neuer , a eA BOXES & OBJECTS OF VERTU, SILVER & | 
the thirty-three paintings—Watteau and His Contemporaries. | 
‘ Ps ? . ° , ‘ . ™~ T al } 
ick- lhis show reveals an unexpected variety in Watteau’s work. Of JEWELS 
. particular interest is the newly discovered portrait of Frére Blaise, 
uin 4 Feuillant. A solid work, it represents the porter of the Péres Feuil- The Commission, in the event of a sale being effected, is 
Was 4 lants closing or opening a door. The painting itself has been thought SEVEN AND A HALF PER CENT ONLY 
Mr 4 a lost work by Watteau, though it is already known by an engrav- and this includes ALL advertising and catalogue expenses. 
n } ing, in reverse. Another interesting Watteau is the oval decoration, ; ; a 
Ceres, or Summer, the only one to be recovered of The Four Season For BOOKS AND MANUSCRIPTS, COINS, 
.¢ § . : - ; } Tec ‘Tre en # E¢ S > : Oprrr 
cae yeaa enipsaowids MEDALS, GREEK, ROMAN 
idi- painted by the artist for Crozat. It suggests a Boucher subject. Pg sa parvo PP 
ic ’ a a Mage Soe AND OTHER ANTIQUITIES AND RELICS 
ente Jupiter and Antiope, The Triumph of Columbine, which is an Sgar ale 
Sale ai é é the commission is Twelve and a half per cent 
the elaborate composition, and the freely rendered Vertumnus and -" prea? pact hye Ne: Pe il ad 
acl i Pomona all contribute to the wide variety of Watteau’s work in this ¢ particularly moderate commission charged for Sales might we 
ss 0 peace be borne in mind by those who have not already consulted 
Col- . exhibition. 
. l_ancret is represented by The Shepherdess with the Mirror, with ~ 
, one =—s J a ‘ lenges Mi W 
> 6 its intense color; Pater by The Bathers and kéte Champétre, both CHRISTIE, ANSON & OODS 
sale lively in composition. Lajoue’s architectural Laboratory of M. 5 SENS Senewe, OF. SS CUR Seen See 
aper . Bonnier de la Mosson is surrealist in its inventiveness and its col- POO SENET POTS Ga LRN SO SO ROe Se CaN 
Ape wer » oe She , achines and vie F build Telephone: Whitehall 5056 Cables: “Christiart, Piccy, London” 
seum ections of mathematical instruments, machines and views of build- 


Ing Operations. 
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{UCTION SALE IN PARIS 


ESTATE OF MADAME DE POLES 


OBJECTS OF ART & FURNISHINGS 
OF THE XVII CENTURY 
GOUACHES and OLD MASTERS 


Dumont, Lavreince, Hoppner, Pillement, Turner, ete. 


Porcelains and Faiences, Cabinet Objects, Miniatures 
Bronzes, Sculptures by Clodion and Marin 


TABLES and CHAIRS 
SIGNED BY MASTER EBENISTES 


Aubusson Tapestries, Oriental Rugs 
TO BE SOLD AT AUCTION IN PARIS AT THE 


GALERIE JEAN CHARPENTIER 


76 FAUBOURG ST. HONORE, PARIS 


NOVEMBER 17 and 18, 1936 
ON EXHIBITION NOVEMBER 15 and 16 
fuctioneer: Me ETIENNE ADER. 


Successor to Mes Maurice Ader and F. Lair Dubreuil 


6 Rue Favart, Paris 


Experts: 


MM FERAL & CATROUX M. H. LEMAN M. E. PAPE 


12 Place VenddOme 103 Blvd. Malesherbes SS Rue Lauriston 
Paris Paris Paris 










CHARLES RATTON 


PRIMITIVE ART OF 


AFRICA, AMERICA, OCEANIA 
14 RUE DE MARIGNAN, PARIS 


Cable Address: ‘'Rattonchar, Paris'' 


A. S. DREY 


OLD PAINTINGS 
WORKS of ART 








PARIS NEW YORK MUNICH 


44 Avenue Kleber 680 Fifth Avenue Maximilians Platz 7 


THANNHAUSER 
GALLERIES 


BERLIN 


BELLEVUESTRASSE 10 


LUCERNE 


HALDENSTRASSE 11 





THE ART NEWS 


COMING AUCTIONS 





Insull Collection of Furniture and Paintings 


FEI collection of furnishings and art property owned by the 
| trust estate of Mrs. Samuel Insull, formerly in her residence at 
1100 Lake Shore Drive, Chicago, and trom Hawthorn Farm and 
the White House, the Insull country residences at Libertyville, [h- 
nois, Will be dispersed at public sale at the American Art Associa- 
tion-Anderson Galleries by order of the trustee, the American Na- 
tional Bank and Trust Company of Chicago, the afternoons ot 
November 4-7 inclusive and the morning of November 5, following 
exhibition from October 31. With this property will also be sold by 
order of the trustees the collection of furnishings and art property 
of the estate of the late Mrs. Samuel Insull, Jr.. formerly in het 
residence at 1242 Lake Shore Drive, Chicago 

[he impressive array of material offered in this sale comprises 
over one thousand catalogued lots and includes English, French 
and Italian period furniture and decorations, important Oriental 
and Aubusson rugs and carpets, Aubusson and Flemish tapestries 
paintings, watercolors, English porcelain and silver, and other 
objects 

Notable in the profusion of furniture is an English Elizabethan 
oak marquetry library table with top richly inlaid with strap- 
scrollings enlivened with birds, putti, and animals and with a car- 
touche dated 1509. This table is said to have the exact general form 
and proportions of the famous Cavendish library table belonging 
to the Duke of Devonshire, which has been described by the au- 
thority Macquoid as “probably the most interesting English table 
in existence.” The Cavendish table was made for the famous Bess 
of Hardwick upon her marriage to the Earl of Salisbury in 1508 
one vear prior to the date inlaid in the present table, which un- 
doubtedly derives from it. 

\ George III break-front bookcase of palisander (a rare rose- 
wood from Brazil), and mahogany, with four glazed latticed doors 
above and four cupboard doors below, is outstanding among many 
I:nglish eighteenth century pieces, Which also include two Queen 
\nne wing armchairs both covered in floral needlepoint, one with 
petit-point cartouche depicting Una and the lion; a fine Heppelwhite 
mahogany and satinwood marquetry commode in the French taste; 
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INSULL SALE: AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


A GEORGE III BOOKCASE OF PALISANDER AND MAHOGANY 
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October 31, 1936 





INSULL SALI AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


CHIPPENDALE MAHOGANY GALLERY-TOP SILVER TABLE 


a Sheraton inlaid mahogany and satinwood swell-front sideboard ; 
and a Chippendale carved mahogany silver table with serpentine 
vallery-top featuring pierced Gothic mullion ornamentation. 

An important central Italian early sixteenth century carved and 
turned walnut refectory table of massive proportions is prominent 
in an extensive assemblage of French and Italian furniture of vari- 
ous periods, among which the Louis XV pieces include a luxuriant 
green lacquer bombé commode decorated with chinoiseries and 
lavish rococo bronze doré escutcheons and mounts. 

lapestries and a large gathering of Oriental and Aubusson rugs 
and carpets include some of the most valuable items in the sale. 
\mong the former is an early eighteenth century Lille tapestry en- 
titled Le Cadeau du Chasseur; a Flemish example woven about the 
vear 1700 depicting a boar hunt; and a Brussels specimen entitled 
[he Punic Wars, woven from a cartoon executed in the atelier of 
Rubens. Among the carpets, some of which are of important size, 
is a Persian example of Kirman type featuring a cypress and floral 
pattern, in superb condition. Some twenty paintings offered are 
mostly of the British school and include William Sharp, the 
engraver, a portrait by George Romney; William Murray, 1st Earl 
} Mansfield by John Hoppner; and The Old Bridge, a nocturnal 
landscape by Frits Thaulow, Norwegian nineteenth century artist. 
\mong other art property are watercolor drawings by Rowlandson, 
lurner and the American artist, Arthur B. Davies, and prints. 

A pair of George III silver wine coolers designed by Joseph Flax- 
man, R.A., and made by Paul Storr of London is included. 


Gourley Collection of Rare Furst Editions 


FEN library of the late William B. Gourley of Paterson, New 

. Jersey, will be dispersed, by order of the executors of the estate, 
at the first public sale to be held by the book and print department 
of the American Art Association-Anderson Galleries this season, 
Which will take place the afternoon and evening of November 4 and 
the afternoon of November 5, following exhibition from October 30. 

lhe Gourley library, which totals seven hundred and eighty lots, 
comprises a varied assemblage of first editions of American and 
English authors, books with colored plates, incunabula and early 
printed books, early manuscripts and autographs, press books, 
standard sets in fine bindings, and an interesting collection of works 
on Ireland. 

Outstanding among first editions is a copy of Robert Burns’ 
Poems, printed at Kilmarnock, Scotland, in 1786, a volume of great 
rarity, long known among collectors as the Kilmarnock Burns. Also 
offered are a copy of the fourth folio edition of Shakespeare's plays, 
printed at London in 1685, and first editions of John Keats’ Poems, 
Endymion and Lamia, &c., printed in London in 1817, 1818 and 
1820 respectively, as well as of works by Percy Bysshe Shelley, Lord 
Byron, Charles Dickens, William M. Thackeray, and other authors. 

Other items of note are two fifteenth century illuminated manu- 
script Books of Hours on vellum, with miniatures, and a manuscript 
of the second half of the Old Testament of this same period. 
















SELECTED FRENCH PAINTINGS | 
OF THE 19th and 20th CENTURIES | 








CARROLL CARSTAIRS. 


11 EAST 57th STREET, NEW YORK 














EXHIBITION OF NEW WORKS BY 


VLAMINCK 


Until November |4th 


- LILIENFELD GALLERIES 


21 EAST 57th STREET NEW YORK 














BRUMMER GALLERY 


WORKS OF ART 


55 EAST 57th STREET NEW YORK 


Ss. F. ARAM 


PAINTINGS BY OLD MASTERS 


2 EAST 56th STREET NEW YORK 





RALPH M. CHAIT GALLERIES 
CHINESE ART 


600 MADISON AVENUE NEW YORK 


MARIE STERNER 


GALLERIES 
OLD & MODERN MASTERS 


9 EAST 57th STREET NEW YORK 


THE FIRST EXHIBITION IN THE NEW GALLERIES 


VALENTINE GALLERY 


16 EAST 57 STREET, NEW YORK 


RETROSPECTIVE 
1901-1934 


PICASSO 
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RAINS 


GALLERIES 


po Auction Rooms, Inc.) 


14 EAST 49th STREET 
NEW YORK 


ON VIEW NOV. 7 
FINE AMERICAN 


PRINTS 


From the Collection of the Late 


COMING EUROPEAN 
AUCTIONS 





The Mensing Collection: Paintings and Antiques 


AIN TINGS, prints, drawings, furniture, rugs and miscellaneous 
objects from the collection of Mensing & Son, with additions, 
will be dispersed at public sale in the Frederik Muller Gallery in 
Amsterdam on November 17 and 18 
\mong the notable paintings are two panels by 
Bartolommeo, of Aight Saints and Two Angels, 
Viracle of St and The Virgin Enthroned 


Martino di 
Paolo Uccello’s 


with the Child 


Lnthony 





EXHIBITION OF 


WORKS of ART 


by 
, . . e 
CARL G. FABERGE 
COURT JEWELER te the CZAR of RUSSIA 


THROUGHOUT NOVEMBER 


SCHAFFER 
GALLERIES 


15 WEST 50TH STREET 


7 | y3? Al ] ‘ ) , ‘Ty , Yr - - 
7 and an inget by Pieter Coecke van Aalst; three superb portraits enieateites Genter 
J. PERCY SABIN | by Nicholas Maes of members of an Amsterdam family, related NEW YORK 
, : to the van Alphen family; Couple Dancing by Palamedesz: /ovous 
Together u ith , 


12 OTHER PRINTS 
OF IMPORTANCE 
Sold By Order of 
HOWARD F. PORTER 
Public Sale 
THURSDAY EVENING 


NOVEMBER 12 AT 8:30 P. M. 
CATALOGUE ON REQUEST 


The Property of 





Company by Jan Steen; Jhe Tooth Puller bv A 
The Portrait of a Man bv Gerard Dou 
Martyrdom of St. Andrew bv 
Portrait of a Young ¢ 
turv: The Var 


van Ostade; and 
\lso included are: 7 /e 


a Florentine master, circa tyoo; A 


ouple by a Swiss master of the sixteenth cen- 
Jerome 


gin and Child with St and St. Anthony of 
















Les Soins Tardifs, by 








CHAO MING CHEN 


CHINESE ANTIQUES 


Established in the United States in 1920 





600 Madison Avenue, New York 








P 
Mrs. THEO. REVILLON of 
and others . 
FURNITURE & 
; 4 gd - pes Selections from the most famous col- Dt 
FURNISHINGS lections of Chinese Porcelains, Pot- 1) 
: teries, Bronzes, Paintings, and Works 
ne hg of Art, such as “The Gallery of In 
NOV. 11. 12 & 13 AT 2:30 P.M the Famous Ten Porcelains,” Prince HH 
© Sy . a Ch'ing, Messrs. Ku Ao, Hsiao Chi tt 
o> : aa Ping, and others. 
Daily Exhibitions 9 A.M. to 6 P.M. la 
Sunday 2 to 5 P.M. e 
mn 
Sales Conducted by 
ANTHONY N. BADE 339-341 East 29th Street \ 
Sasascesecssssssssssssssssssssassses BALTIMORE, MD. . 
cs 
FREDERIC 
I. 
.m ah. 
an “ 
ies eeeiiiiiaa GABRIEL 
~ 
PAINTINGS WELLS 
wR 
Featuring English 
oo 
Portraits and Landscapes < 
‘ a & “ 
9 East 57th Street Rare Books &° 
J» 
New York MENSING & SON SALE! FREDERIK MULLER GALLERY yf a t 
MAES: “PORTRAIT OF A YOUNG MAN OF AMSTERDAM : anuscrip J 
Padua by Niccolo Soggi; Portrait of a Gentleman of Quality by 
A ft bd Francis Pourbus the younger; and many others. Engravings include 
ru ques two fine ones by N. Lavreince, L’Aven Difficile and L’I ndiscretion. 
Notable among the tapestries is a beautiful Royal Aubusson 
Di ° ° Louis XV tapestry, after the cartoons of le Prince: La Promenade. BELLINI 
of istinction Beautiful Limoges enamels of the sixteenth century are included, 
as well as many fine examples of porcelain from China and Japan, Paintings & Works of Art 
Furniture, Tapestries faience, sculpture, bronzes and many other objects. LUNGARNO SODERINI 3 
ra . . ; “=o pon ; FLORENCE, ITALY 
OLD MASTERS Lhe Menter Collection: Paintings and Tapestries 
AINTINGS, tapestries, furniture and curios from the estate of 
Kunsthaus Gaston Menier will be dispersed at public sale at the Jean 
; 2 Charpentier Gallery, in Paris on November 24, following exhibition ART APPRAISERS 
MALMEDE from November 22. co a - ION 
Among the paintings is a brilliant portrait by J. M. Nattier, Mme. 
COLOGNE/Rh. ee J. M.Nattter, Mime.” EY pERTIZATION & SCIENTIFIC 
Laporte, née Cammartin, which is considered one of the finest works ANALYSIS OF WORKS OF ART 
33 Sachsenhausen by this master; Portrait of a Doge, attributed to Titian, now thought 
neo CORRESPONDENCE INVITED N 
probably a work by Tintoretto; a gouache, 
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MENSING & SON SALE: FREDERIK MULLER GALLERY 
FRENCH SEVENTEENTH CENTURY GOLD BROCADI 


P. A. Baudoin, formerly in the Goncourt collection. Rare examples 
of eighteenth century prints in color are 
Also included are 


also included 
- eighteenth century curios; miniatures signed 
by Dumont, Greuze and Isabey; boxes and cases in gold; faience of 
Delft and Pesaro; and a set of three Sevres porcelain vases, mounted 
in bronze, ot the Louis XVI period; and an important work by 
Houdon, a marble bust of La Fontaine. Chairs, many signed by 
the master makers, covered in Gobelins, Beauvais and Aubusson 
tapestries, and many eighteenth century pieces of furniture are 
notable in the sale 

Twenty-seven tapestries, of the roval manufactories of Gobelins, 
\ubusson, Brussels, and Flanders of the seventeenth and eighteenth 
centuries include among the most rare: a set of four Beauvais tap- 
estries alter Erancois Boucher: Les Fétes Villageotses; Les Mots 
Lucas; Les Chasses de Méléagre; Le Chateau de Monceaux,: and 
Le Dieu Bacchus trom La Tenture des Dieux 





GASTON MENIER SALE: JEAN CHARPENTIER GALLERY 
“PORTRAIT DE MME. LAPORTE, NEF CAMMARTIN” 


NATTIER: 


29 


JULIUS H. WEITZNER 


INC. 


EXHIBITION OF 


PAINTINGS 


FIVE CENTURIES 











36 EAST 57th STREET 


New York 








~ GANDER G WHITE 


Formerly with Messrs. Cameron-Smith & Marriott, Ltd.) 
EXPERT ART and GENERAL PACKERS 
SHIPPING and PASSENGER AGENTS 

Offices: Packing and Storage Warehouses: 


NORWAY HOUSE ORMOND YARD 


21-24, COCKSPUR STREET GREAT ORMOND STREET 
LONDON, S.W. 1 LONDON, W.C. 1 
Telephone: Whitehall 1339 Cables: “Gandite,” London 


NEW YORK 
Gander & White 


‘ ieteen Forwarding & Shipping Co., Inc. 
17-19 State Street 


HUDSON 


FORWARDING & SHIPPING CO., 


NEW YORK 


CUSTOM HOUSE BROKERS 





INC. 


AND 
“ osuee ate FORWARDING AGENTS “naar a 
at : Tel ephones: 
ve P LONDON BOwling Green 9-4151 to 4154 


Hudson Forwarding & Shipping Co., Inc. 
Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND 
IN ALL PARTS OF THE WORLD 


Uember of the Antique and Decorative Arts League, Inc. 
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FIFTIETH ANNIVERSARY 


ORIENTAL 
& EUROPEAN 
RUGS 


FROM THE 


XVI CENTURY TO 
MODERN TIMES 


HEADQUARTERS FOR 
THE ULTIMATE RUG 


C= 


KeNtT-CostrikyYAN 


711 Fifth Avenue-New York 
CORNER 55th STREET 


elephone Wlckersh 2-2300 


m < 


Founded 










WORKS OF ART 


108 EAST FIFTY-SEVENTH 
NEW YORK 


MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 


WILLIAM MACBETH, Inc. 
11 East 57th Street New York 


FERAL 


Ancient Paintings 












12 PLACE VENDOME 


PARIS 


| Paintings of Guatemala & Mexico | 


LESLIE W. LEE 


Until November 7 


| 
|Grand Central Art Galleries, Inc.| 
|15 Vanderbilt Ave., New York | 














= THE 


FIFTEEN GALLERY 


37 West 57th St., New York 


CHARLES HOVEY PEPPER 


$e 





Ferargil Galleries 


Frederic Newlin Price 


63 East 57 Street, New York 
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(Continued from pave a 


\rden Gallery jt 
‘ 
Famely, Nov. 6-21 


Nov. 2-25 


Park Ave. Paintings by Twelve W é 
Paintings On Gla § Fre Scie Vor lak 


12 W. 57th St 


, ; 
men Parnters 


Sports ard 


Argent Gallenes ast iwiona sso 
lat and Sculptors; Long Island Landscapes 6\ 


ciation of V 


Katherine B.S. Larkin 
Artists’ Gallery, 33 W. 8th St. Paintimegs by Hans Bow to Nov 
Babcock Gallery, 38 EF. 57th St. Watercolors by John Costigan, Nov. 2-23 
Bignou Gallery, 32 East 57th St. Cezanne Exhibition, Nov. 5-Dec. 15 
Carnegie Hall Art Gallery, 154 W. 57th St. Exhibition of Portraits, to Nov. 30 


Contemporary Arts, 41 W. sgth St. Paintings by Louts Bosa, to Nov 
Brush Drawines, Woodcuts and Wood Engravines bv Bernard Esse 
Oct. 31-Nov. 14 

Decorators Club, 745 Fifth Ave. Mural Vural Designs, Desiens for In- 


teriors, to Nov. § 
Downtown Gallery, 113 West 13th St 
can Art—1800-1036, Oct 
Durand-Ruel, Inc 


Tent 

31-Nov. 28 

,12 k. 57th St. Parntings by Renoir 0, to Nov. 14 

Durlacher Bros., 670 Fifth Ave. Paintings by Quentin Massys, Nov 

English Book Shop, 63 East ssth St. Sculpture and Parmntines by 
Hoffman, to Nov. 14 

Ferargi! Galleries, 63 East 57th St. Watercolors by Olga Pouss: 

Fifteen Gallery, 37 West s7th. Oils and Watervolors 
per, Nov. 2-14 

Grand Central Art Galleries, 15 Vanderbilt Ave. 1036 
Nov. 13; Recent Patntings by Leslie W. Lee, to Nov 
Graphics bv Saul Raskin, to Nov. 7 
Canada and Haiti by George Wright 
Fifth Ave. at sist St. Paintings by Anthony Thieme, Nov. 2-14 

Guild Art Gallery, 37 W. 57th St. Brush Drawings by Milton Horn, to Nov 

Arthur H. Harlow & Co., 620 Fifth Ave. Paintings 
by Arthur Briscoe; Etchings by Gerald 1 


Anniversary I: vhibition Limeri- 


Since Ton 
j-Dec. 5 
Valvina 


{le Nov 
by Charles Hi 


1-15 
vev Pep- 
Founders Show to 
j Watercolors and 
Pastels, Watercolors md Prints of 


Nov. 3-21: bifth Avenue Galleries 


W atere olor s 
Brockhur cs. Nov 


and kt hinges 


j-21 

International Art Center, 310 Riverside Drive. Works of Petras Rimsa 
Nov. 1-14 

Frederick Keppel & Co. 71 E. 57th St. Modern French Prints, to Nov. 25 

Kleemann Galleries, 38 E. 57th St. Watercolors by Walter Pach, Nov. 2-21 


M. Knoedler & Co., 14 E. 57th St. Eighteenth Century English Paintings ard 


Prints, to Nov. 4; Masterpieces of American Historical Portraiture, Nov 
5-21 
C. W. Kraushaar Art Galleries, 730 Fifth Ave. French Paintines, to Nov. 7 


Julien Levy Gallerv, 602 Madison Ave 
De Chirico, to Nov. 17 

Lilienfeld Galleries, 21 East 57th St 
to Nov. 14 

Macbeth Gallery, 11 E. 57th St. Paintings by Elliot Orr, Nov. 4-16 

Pierre Matisse Gallery, 51 E. 57th St. La Danse, Original Sketch for the 
Voscow Decoration, by Henri Matisse, to Nov. 21 

Guy k. Mayer Gallery, 41 E. 57th St Prints, Drawings and Watercolors b) 
Robert Austin; Antique Chinese Plates, to Nov. 14 

Midtown Galleries, 605 Madison Ave. Watercolors by Saul, Nov. 2-14 

Milch Galleries, 108 West 57th St. Nineteenth and Twentieth Century Figur. 
Paintings, Nov. 1-31 

Montross Gallery, 785 Fifth Ave. Paintings by Doris Barsky Kreindler, to 
Nov ~ 


Morton Galleries, 130 West 57th St. Memorial Exhibition of Patines by 
Alice Hirsh, Nov. 2-16. 

National Arts Club, 15 Gramercy Park. Thirty-first Annual Exhibition of 
the Books of the Year, to Nov. 18. 

J. B. Neumann’s New 


Recent Pamtines and Gouaches by 


Paintings by Vaurice de Vlaminek 


Art Circle, 509 Madison Ave. Paintings by Weber, 
Kopman, Friedman, Herrmann, Gatch, Klee and Kandinsky, to Nov. 7 

Arthur U'. Newton Galleries, 11 East 57th St. Old Masters, to Nov. 30 

Georgette Passedoit Gallery, 22 East 60th St. Sculpture by José Cree/t, 
Nov. 1-30 

Frank K. M. Rehn Galleries, 683 Fifth Ave. Paintings and Watercolors by 
Reginald Marsh, to Nov. 14. 

Paul Reinhardt Galleries, 730 Fifth Ave. Modern French Paintings, to Nov. 5 

Jacques Seligmann & Co., 3 E. sist St. Works of the “Blue” and “Rose’ 
Periods by Picasso, Nov. 2-26. 

Marie Sterner Galleries, 9 East 57th St. Watercolors by Martha Axley; Paint- 
ings by Herman Maril, to Nov. 7. 

Gallery of Mrs. Cornelius Sullivan, 57 East 56th St. Paintings by Henry 
Ferguson, to Nov. 10. 

Uptown Gallery, 249 West End Ave. Paintings by Judson Briggs, Nov. 1-27. 


Valentine Gallery, 16 East 57th St. Retrospective Exhibition of Picasso, to 
Nov. 26. 


Walker Galleries, 108 E. 57th St. Drawings by Heliker, to Nov. o. 
B. Westermann Co., 24 W. 48th St. Oil Paintings and Charcoal Drawings by 
Martin Kainz, to Nov. 13. 


Howard Young Galleries, 677 Fifth Ave. Selected Eighteenth Century Por- 
traits, Nov. 2-23. 
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PACKERS 
and 


SHIPPERS 
by the 


Mlodern Mlethod 














® 
DAVIES & CO. | 
INC. ; 
109 West 64th St.. New York 
JULIUS LOWY 
{ INC. i 





High Grade 
Picture Frames 






intiques & Reproductions 






RESTORING —~-REGILDING 
RELINING 











730 





Fifth New York 


Avenue, 





PAUL 


REINHARDT 


GALLERIES 


730 Fifth Ave., New York 





VENEZIA 
San Trovaso 960 


PERIOD ROOMS, FURNITURE 
EARLY TEXTILES & RUGS 








RECENT WORKS BY 


THIEME 


NOVEMBER 2 TO 14 


FIFTH AVE. GALLERIES 


OF GRAND CENTRAL 
Fifth Ave. at 51st St., N. Y. t 


KATHERINE B.S. LARKIN] = | 


Nov. 2-14 @ Long Island Landscapes 


ARGENT GALLERIES 
42 West 57th Street, New York 
CO 


DOWNTOWN 4, 


10th ANNIVERSARY r- 
EXHIBITION mm 


INTRODUCING NEW POLICY ~™ 
113 WEST 13th St. — NEW YORK 


KROLL e BRUCE e STERNE 

SPEIGHT e ETNIER # LAUFMAN 

SHEETS « L. BLANCH e WHORF 4 
SIMKHOVITCH and others. J 


MILCH GALLERIES 


108 West 57 St., N.Y. 


Printed by WNU, New York 
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NEWHOUSE GALLERIES 


INC 


formerly EHRICH-NEWHOUSE GALLERIES, INC 


are pleased to announce 
their occupancy of 


NEW GALLERIES 


5 EAST 57TH STREET, NEW YORK 


(THREE DOORS FROM FIFTH AVENUE) 









PAUL ROSENBERG 


ESTABLISHED IN 1878 





INTERIOR OF THE GALLERIES IN PARIS 


SELECTED PAINTINGS 


OF THE XIX AND XX CENTURIES 
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21 RUE LA BOETIE, PARIS 
HOTEL PIERRE, NEW YORK 
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